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ZORN ETCHINGS 



IN the Bulletin of October, 1909, 
was chronicled the acquisition of the 
remarkable collection of etchings by 
Meryon, assembled by Mr. Howard 
Mansfield and purchased by the Art In- 
stitute from the Stickney Fund. This col- 
lection, with the Joseph Brooks Fair col- 
lection and works by Whistler, Haden, 
Pennell and Webster, has made the 
Print Collection strong. Another most 
important acquisition is now made through 
the liberality of one of our Governing 
Life Members, Mr. Wallace L. De- 
Wolf. 

On July 30, 1913, Mr. DeWolf ad- 
dressed a letter to the President of the 
Art Institute, containing the following 
passage : 

44 1 take pleasure in presenting to the 
Art Institute my collection of Zorn's 
etchings, consisting of one hundred and 
forty-three plates. * * * Enclosed 
you will find a complete list of the col- 
lection, with description of the plates, 
and numbered as per the Delteil cata- 
logue. If not inconsistent with the policy 
of the Art Institute, I suggest that the 
collection be called * The Wallace L. 
DeWolf Collection of Zorn Etchings.' " 
At a meeting of the Executive Com- 
mittee held August 26, 1913, the gift was 
accepted, and the following Resolution 
was adopted: 

"That the Art Institute of Chicago 
hereby accepts the generous gift of Mr. 
Wallace L. DeWolf of one hundred and 
forty-three etchings by Anders L. Zorn; 
that the collection be known as the Wal- 
lace L. DeWolf Collection of Zorn 
Etchings; that the name of Mr. Wallace 




Zorn and His Wife— Etching by Zorn 

L. DeWolf be added to the list of bene- 
factors of the Art Institute; and that the 
thanks of the Art Institute be conveyed 
to Mr. DeWolf/' 

This remarkable collection is said to 
be the largest collection of etchings by 
Zorn in the United States, except that of 
Mr. Charles Deering of New York, and 
is valued at about twenty-five thousand 
dollars. Among the most important 
plates are: — "La dame a la cigarette,' * 
c "At the piano," "Edo,;' "The toast," 
"Zorn and his wife," "Ernest Renan," 
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Ernest Renan — Etching by Zorn 



"La Lecture," "Billy Mason,'^ "In 
the omnibus," "Betty Nansen,' ' "Mile. 
Emma Rasmussen, " "Dagmar," "Two 
bathers," "King Oscar II of Sweden," 
"Queen Sophia of Sweden," "Strind- 
berg, the Swedish poet," "Prince Paul 
Troubetzkoy," "Mine. Olga Bratt," 

Rosita Mauri, " " Augustus Saint- 
Gaudens,' '* and a very early plate, "The 
cousins." Of these prints mentioned, 
nine plates have been destroyed. The 
impression of "The cousins" is an early 
proof, one of ten printed in 1883. 
Framed with it is an interesting autograph 
letter from Kennedy and Co., who state 
that the etching is ' 'not the reprint done 
in 1893" but an early proof. 

The collection was immediately brought 
to the Art Institute, suitably framed, and 
placed on exhibition in Gallery 30. 

THE NATIONAL INSTITUTE OF 
ARTS AND LETTERS 

HE annual meeting of the National 
Institute of Arts and Letters will 
be held in Chicago, November 13, 
14 and 15. The Annual Recep- 



T 



tion of the Art Institute, upon the occa- 
sion of opening the annual American 
Exhibition, Friday afternoon, November 
14, will be made a reception to the mem- 
bers of the National Institute. 

The National Institute of Arts and 
Letters was formed by the American 
Social Science Association in 1898. 
The qualification for membership is no- 
table achievement in art, music or litera- 
ture, and the membership is limited to 
two hundred and fifty. Many, perhaps 
most, of the best known litterateurs, 
painters, sculptors, architects and mu- 
sicians of the country are included in the 
membership. A notable gathering, there- 
fore, is expected here next November. 
The President this year is John W. 
Alexander. Among the western mem- 
bers are Hamlin Garland, George Ade, 
Robert Herrick, William M. Payne, 
Paul Shorey, Frank Duveneck, Lorado 
Taft, Ralph Clarkson, Louis Betts, 
Reginald de Koven. 

The works of the artist members of 
the National Institute will be given sep- 
arate galleries in the exhibition. 
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